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Click  on  picture  for  larger  image,  full  item,  or  more  versions.     [Rights  and  Reproductions] 


The  first  reading  of  the  Emancipation  Proclamation  before  the  cabinet  /  painted  by  F.B.  Carpenter  ; 
engraved  by  A.H.  Ritchie. 

Ritchie,  Alexander  Hay,  1822-1895,  engraver. 
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SUMMARY 

Abraham  Lincoln,  seated  next  to  table,  surrounded  by  members  of  his  Cabinet,  July  22,  1862. 
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Copyright  by  F.B.  Carpenter. 
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L-R  first  row:  Sedgwick,  Sigourney,  Southworth,  Longfellow,  Bryant,  Halleck, 
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in  the  respective  positions  occupied  by  them  on  the  occasion." 
The  "fidelity  with  which  he  has  arranged  the  scene,"  the 
pamphlet  went  on,  "is  testified  to  in  letters  written  to  him  by 
several  of  the  leading  actors  in  it."  Ritchie  prided  himself  on 
evading  "the  difficulty  common  to  portrait-pieces  in  which  a 
number  of  faces  have  to  be  arranged  with  a  view  to  recogni- 
tion. There  is  much  variety  of  pose  throughout  the  composi- 
tion, nor  is  there  to  be  seen  any  where  in  it  the  unpleasing 
formality  that  so  often  repeats  the  horizontal  line  of  the  frame 
with  a  parallel  line  of  heads." 

It  is  difficult  for  the  historian  to  know  what  to  make  of  these 
testimonial  letters.  Those  who  have  visited  the  Lincoln  sites 
in  Washington  know  that  Lincoln  died  in  a  very  small  room 
— into  which  Ritchie  has  packed  twenty-four  persons.  Yet 
they  do  not  look  packed.  Nevertheless,  testimonials  to  the 
picture's  accuracy  came  from  the  Lincoln  family  physician 
Robert  K.  Stone;  Phineas  D.  Gurley,  pastor  of  the  New  York 
Avenue  Presbyterian  Church,  which  the  Lincolns  attended  in 
Washington;  Secretary  of  the  Treasury  Hugh  McCulloch; 
Secretary  of  the  Navy  Gideon  Welles;  Surgeon  General  Joseph 
K.  Barnes;  Quarter  Master  General  Montgomery  C.  Meigs 
(identified  as  "C.  Meigs"  in  the  pamphlet);  Assistant  Surgeon 
General  C.H.  Crane;  Assistant  Secretary  of  the  Interior  W.T. 
Otto;  former  Governor  L.J.  Farwell,  of  Wisconsin;  General 
James  F.  Farnsworth,  of  Illinois;  and  David  K.  Cartter,  Chief 
Justice  of  the  Supreme  Court  of  the  District  of  Columbia. 

These  witnesses,  genuine  enough  and  honorable  men  to  be 
sure,  testified  to  the  accuracy  of  the  room,  the  portraiture,  and 
the  grouping.  Yet  the  picture  could  hardly  have  been  accurate 
in  the  last-named  regard.  For  the  viewer  of  the  print  to  be  able 
to  see  the  scene,  there  could  be  no  one  in  front  of  the  bed  to 
block  the  view  of  Lincoln.  No  one  blocks  the  view  of  another 
person's  head.  No  person  has  his  back  turned  so  as  to  present 
only  the  back  of  his  head  to  the  viewer.  The  men  appear  intent 
but,  with  the  exception  of  John  Hay,  not  tired  or  grief-stricken 
or  haggard.  And  the  number  of  men  present  seems  question- 
able. Nevertheless,  Ritchie  gathered  this  impressive  testi- 
mony to  the  accuracy  of  his  picture. 

The  letters,  some  of  them  more  carefully  worded  than  others 
so  that  they  suggest  the  artistic  and  evocative  nature  of  the 
scene  rather  than  its  replicative  accuracy,  were  really  testi- 
mony to  the  old-fashioned  idea  of  death.  Ritchie  portrayed 
Lincoln's  deathbed  as  it  should  have  looked. 

The  most  remarkable  testimony  is  the  print  itself.  People  in 
nineteenth-century  America  wanted  to  view  the  death  rather 
than  to  avoid  or  shun  it.  They  wanted,  if  Ritchie's  engraving 
and  the  many  other  deathbed  scenes  that  survive  are  proof,  to 
hang  pictures  representing  the  deaths  of  great  men  on  their 
walls.  Like  the  men  who  wrote  the  testimonial  letters,  the 
American  public  thought  it  should  be  present  as  the  country's 
leader  died. 


POSTSCRIPT 

Two  recent  acquisitions  show  the  interesting  response  of  a 
photographer  to  the  death  of  Abraham  Lincoln.  Henry  F. 
Warren,  of  Waltham,  Massachusetts,  apparently  came  to 
Washington  for  Lincoln's  inauguration  in  March  1865.  He 
took  photographs  of  Lincoln's  son  Tad  and,  on  March  6,  of 
Lincoln  himself.  He  sold  the  picutres  of  the  president  as  the 
latest  photograph  of  Lincoln  and  then,  suddenly,  as  the  last 
photograph  of  Lincoln.  From  all  available  evidence  it  was  the 
last  photograph  of  Lincoln  taken  from  life. 

Readers  interested  in  Lincoln's  own  views  of  death  might 
wish  to  read  Robert  V.  Bruce,  Lincoln  and  the  Riddle  of  Death, 
a  pamphlet  available  free  of  charge  by  writing  the  Louis  A. 
Warren  Lincoln  Library  and  Museum. 


AN  IMPORTANT 
ANNOUNCEMENT 

Herman  Belz,  professor  of  history  at  the  University  of 
Maryland,  will  present  the  seventh  annual  R.  Gerald  McMur- 


From  the  Luuis  A.  Warren 

Lincoln  Library  and  Museum 


FIGURE  3.  The  early  version  of  Warren's  photograph. 


From  the  Louis  A.  Warren 

Lincoln  Library  and  Museum 


FIGURE  4.  The  final  version  of  Warren's  photograph. 
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